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DRIGINALITY IN r1EXICAN ART - 3 F EFIODS OF ITS ijiSTO.E'[ 

BEATRIZ DE LA FUENTE 

In a wholistic view of 
notably t1ighlighted. 
moment:s . 

r~1ex ican ar·t, tht·e~ 

Hi~toric c ircumstances 
su.mmi t pen ·iods 

e >~ p 1 C:"i 1 n these summit 

Thus, 1} In 2, 50ü yeat-·s of pt~e-Co 1omb i an at' t., the individual 
char~actet~ of colosal Olmec sculptLwe, the monument2 l at~chi tectLwe 
of Teotihuacan , the historie significanre o·f ~layan relief an d 
painting works! and the e xpressive v igor of Azt~c statues are 
h igh 1 i gh ted . The i sol at ion o ·f cLtl tLwes in Cen t t~a l Amer i ca ft··om 
other peoples around ·thn world rnakes its art notoriousl y 
ot' íg inal . 

2> In Colonial ~rt two expressive modes emergP above al l. I 
am t"efet~ ring to two kinds o ·f buildíngs; 1 . e. fot'tr~esses and site., 
to spread the Gospel, built in the 1500 ' s; and c athedrals built 
in the 1600's and 1700 ' s. The forn1er result from the need to 
spread the n ew doctrine among the Indians and to defend from 
them. The lattet' t'esult ft~om the econom i c a.nd r~eligious po~Jet~ oi' 
the Colony. Two historie reasons to und erstand the or i ~ina l ity 1n 
the art of New Spain. 

3) I n modern art, after the hard strugg l e of thP people t o 
find their own identity, "';he mura l ism o·f RivPt~a, Ot~ozco and 
Siquei ros becomes the absolute e>:p t··ess ion of that. i den ti ty. The 
paintings of the ''three great'', with an unmistakabl~ Pducat i ona l 
program, both socially and political l y , h ave g1ven the Coun try 
universa l fame andan image 'of its nationa l be i ng. Hence thei r 
originality. 
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